Atlantic Brass Quintet 2008-2009 Program Plans

For the 2008-2009 season, the Atlantic Brass Quintet will continue to expand the limits of brass
chamber music with programs featuring original works for brass quintet, artistic adaptations of early
music and modern orchestral works, and ear-catching selections from their growing Brass Band
Music from Around the World library.

Brass Band Music from Around the World Spotlight—New Orleans and the Balkans!

For the 2008-2009 season’s Brass Band Music from Around the World repertory, the Atlantic Brass will put a spotlight on
New Orleans and the Balkans. Brass players of New Orleans, as a result of the influence of African and European musical
traditions, developed a style of brass band playing that combined the militaristic style of civil war bands with modern funk
and jazz of nightclubs. This is celebratory music usually associated with Mardi Gras, but if you walk around the streets of
New Orleans, you’ll hear it most anytime.

The Balkan nations also have a great brass music tradition, which is less well-known here. The product of a convergence of
Christian, Jewish, and Muslim traditions, Balkan brass band musicians perform dizzyingly virtuosic and uniquely passionate
music for life’s greatest celebrations.

Artistic Transcriptions and Early Music for Brass

The 2008-2009 season will feature music from one of J.S. Bach’s most admired accomplishments, the Preludes and Fugues
of the Well-Tempered Clavier, as well as the young Henry Purcell’s harmonically visionary Viol Fantasias of 1680. This
season’s orchestral adaptations will feature works influenced by folk music of Mexico and Hungary — Ocho por Radio of
Mexico’s Silvestre Revueltas and Dances of Galanta of Zoltan Kodaly

Original Music for Brass

The Atlantic Brass has long advocated the creation, performance, and recording of new works for brass quintet. In addition
to re-visiting recent commissions and standards of the brass quintet repertoire including Bernard Rand’s Fanfare
(commissioned by Harvard University), and Music for Brass Instruments by Ingolf Dahl, the quintet will premiere a newly
commissioned piece of Samuel Headrick.

Sample Program 1 — Featuring Artistic Transcriptions and Original Music for Brass

FANTAIE .. ..ttt et Bernard Rands
Preludes and Fugues (from The Well-Tempered Clavier) .........c.ccccccvevenen. J.S. Bach (arr. Hanzlik)
DaNCes OF GalANTA. .........coveviiiiiiieie e Zoltan Kodaly (arr. Luke)
—Intermission—

Brass Quintet (Nnew COMMISSION iN PrOGIESS) ..cvvevveeriverreereereeesieesieeseeesseesreseesnees Samuel Headrick
Three Madrigals (from Madrigals Book FOUr) ..........ccccceiiiiiiinicnns Carlo Gesualdo (ed. Hanzlik)
Brass Band Music from Around the World............ccooviiviienne Traditional (arr. Hanzlik/Luke)

New Orleans and the Balkans!

Sample Program 2 — Featuring Artistic Transcriptions and Early Music for Brass

LOF: g V.{0] o - T USRS Giovanni Gabrieli (ed. Hanzlik)
Preludes and Fugues (from The Well-Tempered Clavier) .........c.ccccocvevenene. J.S. Bach (arr. Hanzlik)
DanCes Of GAlANTA..........coviiiiiiiiee e Zoltan Kodaly (arr. Luke)
—Intermission—

Fantasias (from Viol Fantasias, 1680) ...........cccccvvivieiienieeinene e Henry Purcell (arr. Hanzlik)
OChO POFr RAAIO ..o Silvestre Revueltas (arr. Luke)
Dance Suite — Pavans and Galliards........c.ccccceevevivvvinniciiesinenne. Augustine Bassano (ed. Hanzlik)
Encores: Brass Band Music from Around the World...................... Traditional (arr. Hanzlik/Luke)

New Orleans and the Balkans!



William Kanengiser, guitar 2008-2009 Program Information

Classical Groove

William Kanengiser’s 2008-2009 programs will feature selections from his upcoming recording “Groovetune,”
which will explore the rhythmic drive and quiet lyricism of American Fingerstyle pieces, including works by Ralph
Towner, Pat Metheny, and Chet Atkins. The recital program will also feature masterworks from the Classical
Period, including works of Mozart, Paganini, and Fernando Sor (known as “the Chopin of the guitar”).

Classical Groove — Sample Program

[N EToloto] [o TN o o La T oL S PSU Grand Sonata
FErNAaNAO SOF......cci it Fantasie Elegiaque
W.A. MOzart......cccccoveveveinseanne, Sonata in A major, K. 311 (with the “Turkish March”)
—Intermission—
Ralph TOWNEr .....cccovviiiiiecee Always by Your Side and The Juggler’s Etude
Path METhENY ....ooiii i Letter from Home
ROIaNd DYENS......coveiierieiiiieice e Notes Indiscrétes—Homage a Marcel Dadi
MICNEET HEUGES ...t Bensusan
ANUIEW YOTK ..ottt sttt ettt sttt sneens Moontan
0228 KOaNI ...t Ku’u Kika Kahiko (My Old Guitar)
WIITIAM STEWAIT ..ot Caballo’s Dance
Dusan BogdanoViC.........cccoierinineiiniiieee s Castles of the White City
Brian HEad .....c.ooveiiiiieee s Sketches for Friends

Guitar & String Quartet

Mr. Kanengiser will continue to collaborate with string quartet, playing guitar quintets by Boccherini, Giuliani,
and contemporary composers lan Krouse and Dusan Bogadanovic.

Repertory with Orchestra

Malcolm ArnOId.........cocoiiiiiice e Concerto, Op. 67 (1959)

Dusan BOGAanOViC........ccccvivveieeieree st Concerto (2004)
Premiered by William Kanengiser at the
Guitar Foundation of America Conference, October 2004

Mario Castelnuovo-TedesCo .........cccevvevererirnnns Concerto No. 1 in D major, Op. 99 (1939)
Ernesto COMAEIO .......ovuiiiiiiiiiiiieeie et Concierto Antillano (1983)
MaANUEI PONCE ...t Concierto del sur (1941)
N [or: 1o 4T I =0 o [ o [o S Concierto de Aranjuez (1939)

Fantasia para un gentilhombre (1954)
Craig RUSSEIL......oeeiie et Concerto Romantico
HEItor Villa-LobosS.........ccoiiiiiiiicce e Concerto (1951)
ANLONIO VIVAlT ..ot Concerto in D major, RV 93

Concerto in C major, RV 425
Concerto in A major
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New Century Saxophone Quartet 2008-2009 Repertory

CLASSICS PROGRAM

The Art of Fugue, BWV 1080 (three to four contrapuncti) ...........cccoeevevereneieneniseneieienns J.S. Bach (1685-1750)
2. Premier Quatuor, Op. 53 (1857) ...cveiueiiieie i Jean Baptiste Singelée (1812-1875)
OR— Revolutionary Etudes (2006, commissioned by NCSQ) ......cccoevveiriininiieninenceene David Lang (b. 1957)
—INTERMISSION—
3. Quartet for Saxophones in B-flat major, Op. 109 (1934) ......ccocevvvereivneririnnnn, Alexander Glazunov (1865-1936)
4. Selections from Porgy & Bess (1935) ....ccccveveiivenieienerieenee e George Gershwin (1898-1937), arr. Riojas
OR— Variations in C major, K. 265 “Ah, vous dirai-je Maman” ........... W.A. Mozart (1756-1791), arr. Boatman
5. L’histoire du Tango (1985)......cccccveiieieriiereiisesieseseeie e sie e sre e s Astor Piazzolla (1921-1992), arr. Voirpy
CONTEMPORARY PROGRAM
The Art of Fugue, BWV 1080 (three to four contrapuncti) ...........cccoceveenereienennencienienns J.S. Bach (1685-1750)
2. Revolutionary Etudes (2006, commissioned by NCSQ)........ccoeririrrininnininnineecsieenes David Lang (b. 1957)
—INTERMISSION—
3. Prodigal Child (2004) ........ooiieii ettt John Fitz Rogers (b. 1963)
4. O Waly Waly Variations (1999) .........ccuiriiriiiniisisiese et Ben Johnston (b. 1926)
OR— Franciscan Chant (2005, commissioned by NCSQ) ......ccccovvvrirereninienerisiesieesenens Barbara Kolb (b. 1939)
5. Hearthreakers (1999) .......oi i e Jacob ter Veldhuis (b. 1951)
OR— DrastiCc MEasUres (1976).......ccccvevirierierieiiereseseseseeesaeseeseese st sre e snesseeseeseseesseseenes Russell Peck (b. 1945)
JAZZ- & ROCK-INSPIRED PROGRAM
1. Saxophone Quartet No. 2 (1995, commissioned by NCSQ)........ccccoereierernireienincenennas Lenny Pickett (b. 1954)
2. Heartbreakers (1999) ..o s Jacob ter Veldhuis (b. 1951)
—INTERMISSION—
3. Contraption (2001, commissioned by NCSQ) .....ccveiuiiiiiiiiiiieiere e Bob Mintzer (b. 1953)
4. Selections from Revolutionary Etudes (2006, commissioned by NCSQ).......ccccocevvvvrviiennenn. David Lang (b. 1957)
5. L’histoire du Tango (1985)........ccuireiririiriieirieeeseeese e Astor Piazzolla (1921-1992), arr. Voirpy
6.  DrastiCc MEASUIES (1976) ....c..ciueiuiiuirierieeiieieie ettt sttt bbb bbb se b bbb neeneas Russell Peck (b. 1945)
LIGHT PROGRAM
Contraption (2001, commissioned by NCSQ) ......ccccvrviieierierere e e Bob Mintzer (b. 1953)
2. The Art of Fugue, BWV 1080 (two to three contrapuncti)..........ceeveveiveriereiennscnsnsnseennns J.S. Bach (1685-1750)
OR— Variations in C major, K. 265 “Ah, vous dirai-je Maman” ........... W.A. Mozart (1756-1791), arr. Boatman
3. Selections from “West Side Story” (1961) .......cccceverrenenireneinnnn. Leonard Bernstein (1918-1990), arr. Boatman
4. My Favorite Things (1959)......cccviriiriiiriiese s Richard Rodgers (1902-1979), arr. Boone
—INTERMISSION—
5. L’histoire du Tango (1985)........ccvireiriiiiriiiiinieiscseeese s Astor Piazzolla (1921-1992), arr. Voirpy
6. Selections from Porgy & Bess (1935) ....cccoeereriiiiniiie e George Gershwin (1898-1937), arr. Riojas
7. DrastiCc MEASUIES (1976) ... c.coueuiriirierieeiieieeie ettt sttt et sb et sn bbb b sne s Russell Peck (b. 1945)
8. SIAVA! (1977) oo e Leonard Bernstein (1918-1990), arr. Riojas

THE ART OF FUGUE

Option A — with Misha Films animation
One of the following works as the first portion of the program:

1. Premier Quatuor, Op. 53 (1857) ...cccoiiiiiiiiiieie et e Jean Baptiste Singelée (1812-1875)
Revolutionary Etudes (2006, commissioned by NCSQ)........cccoeveieiiiiiennsieieceeeeee e David Lang (b. 1957)
Other alternatives available on request
—INTERMISSION—

2. The Art of Fugue, BWV 1080 (twelve contrapuncti and chorale)...........cccccovvevevevvininnnnns J.S. Bach (1685-1750)

Option B — with or without Misha Films animation
1. J.S. Bach (1685-1750): The Art of Fugue, BWV 1080 (complete)
A complete, 80-minute program
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New Century Saxophone Quartet “A New Century Christmas”

The New Century Saxophone Quartet’s holiday album, “A New Century Christmas” (Channel Classics 14698) was
released in 2000 to wild critical acclaim and was featured on National Public Radio’s “Weekend Edition,” leading
to a Command Performance at the White House. This program from one of America’s most innovative ensembles
is now available in concert.

“The aural equivalent of spiked eggnog. ... Mixes festivity and funk; Lenny Pickett’s hilarious klezmer-style ‘God Rest
Ye Merry Gentle Mensch’ is alone worth the price of admission.”
—Chicago Tribune

“The New Century Saxophone Quartet has avoided gimmicks in this remarkable reinvention of carols that is the
freshest Christmas CD I’ve heard in years. ... The result are Christmas carols that come alive, rescued from the bin of
repetition and jaded familiarity. ... Throughout, the quartet performs sensitively, always keeping the carols — and
their spirit — at the forefront.”

—Pittsburgh Post-Gazette

“A New Century Christmas” is a series of delightful and moving arrangements of holiday standards by over a dozen
composers from the worlds of classical, jazz, and popular music. Among the composers who joined in the fun were Lenny
Pickett (leader of the Saturday Night Live Band), Ben Johnston, David Ott, Ronald Rudkin, and Lawrence Dillon.

“An unusual take on familiar Christmas songs. ... Will particularly appeal to saxophone fans as well as anyone
looking for holiday music with a little different bent.”
—Denver Post

“The New Century Saxophone Quartet is a breath of fresh air. ... A New Century Christmas is unique. It presents
amusing and ingenious arrangements of Christmas tunes by a diversity of living composers, and the results are fun and
original. By refusing to be gulled by the Christmas hype, the quartet has created something fresh and irreverent — and
it will probably still sound good long after the turkey has become soup.”

—BBC Music Magazine

Sample Program A (full length)

(070] 11 -1 10  FO OSSPSR PRSPPI Bob Mintzer
Selections from “The Art OF FUQUE” .......voiiieee sttt e et e sneesrennee e J.S. Bach
Selections from “WeSt SIde STOTY™ ....cviiiiiiieieiee e Leonard Bernstein
—INTERMISSION—

THE FIFSEINOB ...t b bbbt eb e s arr. Ben Johnston
WV FOUP KNGS 1.ttt bbbt bbbt s e e bbb b e bt e et e b et et e e e ebeebeans arr. Ben Boone
L0, HOW @ ROSE E’F BIOOMING ....vcvviviiiieiieiieieieieie ettt arr. Arthur Frackenpohl
Lo I D10 ] [ BN U] 11 [o T TR J.S. Bach, arr. Frackenpohl
MY FAVOIITE TRINGS ...eiviiiiiiiieiestese ettt sttt st st sre b e Richard Rodgers, arr. Boone
O HOBY NGttt e et arr. Laurence Dillon
God Rest Ye Merry Gentle MENSCH ......c..oiiieiiiciciciecee e arr. Lenny Pickett
L0, HOW @ ROSE E’€F BIOOMING .....eoviiviiiiiiiiiisiesiesiesiesie sttt sttt arr. Glenn Haynes
IN the BIEaK MIAWINTEL .....ccveviieieecesecee ettt e e neene e arr. Glenn Haynes
O Little Town of BEthIENEM .......ccooiiiiiciccc e Lewis Redner, arr. David Ott
THE LASE INOBL ...ttt sttt e st et et et e st et et e sae e e naeneene e arr. Laurence Dillon
SHENE NTGNT Lo Franz Gruber, arr. Gordon Goodwin
Sample Program B (45 minutes, no intermission)

THE FIFSEINOB ...ttt b bbbt bbb s arr. Ben Johnston
RTAY L o T T o SR arr. Ben Boone
Lo, HOW @ R0OSE E’€r BIOOMING ....ovvevieiieieieieieseee e arr. Arthur Frackenpohl
Lo I D10 ] [ BT 11 [o TP J.S. Bach, arr. Frackenpohl
MY FAVOITE TRINGS ...eiviiiiieiiiiieiesie sttt st sttt sbe st sre e Richard Rodgers, arr. Boone
O HOBY NIGNT. .ttt et arr. Laurence Dillon
God Rest Ye Merry Gentle IMENSCI ......c.viiiiiieieicieie e arr. Lenny Pickett
Lo, HOW @ ROSE E’EF BIOOIMING ....cveitiiieiieiieiieiieieiee ettt sbesnesne s arr. Glenn Haynes
IN the BIEaK MIAWINTEL .....oviiiieiecece ettt ne e arr. Glenn Haynes
O Little Town of BEthIENEM ..ccceeeiiceeee e Lewis Redner, arr. David Ott
THE LASE INOB ...ttt arr. Laurence Dillon
SHENT NIGNT ..o Franz Gruber, arr. Gordon Goodwin
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Orlando Consort 2008-2009 Programs Summary (page 1)

The Rose, the Lily, and the Whortleberry

Medieval and Renaissance Musical Representations of Gardens and Horticulture
Companion CD from Harmonia Mundi USA (2006)

Summon up a pictorial image of Medieval courtly love and it is almost inevitable that it will feature a garden. Throughout history, the
symbolic and allegorical allure of flowers has been irresistible to artists, poets and composers who have delighted in the overt beauty
and secret codes that flowers convey. This program explores the inventiveness of composers from the 13th to the 16th centuries from
all over Europe who have employed floral imagery to illustrate earthly and heavenly love, in pure and sometimes erotic manner.

From France in the 13th and 14th centuries come some of the earliest of all written songs and music by Machaut, possibly the greatest
of all musical portrayers of courtly love. From England, spellbinding sacred music from the 15th century in motets from the Song of
Songs. From 15th and 16th century Burgundy, France, and Italy, music by Dufay, Brumel, Jannequin, Willaert, and others that
effortlessly switches between enchanting representations of horticulture and sentiments that would make any keen gardener blush!

The Call of the Phoenix: English Voices, Old & New
Companion CDs from Harmonia Mundi USA: The Call of the Phoenix (2002) & Scattered Rhymes (2008)

NOTE: The Orlando Consort also offers a version of this program devoted entirely to 15th Century English repertory.

The Orlando Consort cordially extends an invitation to American choirs to join us in a magical evocation of English music from more
than 500 years ago — and the present. This is music of intense passion and committed belief, with the power to raise the human spirit
and urge us all to reach out towards a better world.

At the end of the Middle Ages and in the early years of the Renaissance, English composers and musicians, led by such figures as
John Dunstaple, Leonel Power, and Walter Frye, were respected as being the very best in Europe. Not only this, but their work bore
influence upon that of their European contemporaries in a manner that was not to be repeated until the era of the Beatles. Yet
frustratingly little of the music in question has survived — decay, war, and politics from the time of King Henry VIII onwards
devastated the work of previous centuries. Remarkably, however, some of this music has re-emerged. The parchment upon which it
was written was considered too valuable to be burnt and was instead used for such varied tasks as lining shoes, wrapping fish, and
binding new books. It is from uncovering these books that fragments have emerged, like the Phoenix, providing a tantalizing glimpse
of this lost musical world.

The cornerstone of this program is the strikingly beautiful Caput Mass, written by an anonymous composer sometime around the year
1435. The Consort will undertake the virtuoso polyphony lines, inviting local choirs to contribute the gloriously free-spirited
Plainsong sections that punctuate the movements of the Mass. The Orlando Consort has chosen to celebrate the re-emergence of this
wonderful music by pairing it with Scattered Rhymes, a new work scored for the Orlando Consort and Choir by the brilliant young
British composer Tarik O’Regan, who is currently serving on the faculties of both Columbia and Yale Universities. This dynamic
piece, based on medieval motifs, is a true celebration of the timeless nature of great music and leads to an understanding that our links
with our ancestors are stronger than we might sometimes imagine.

The Ambassadors

Diplomacy and intrigue, chivalry and war, beauty and decay, artistry and invention — welcome to the life of a European Ambassador
500 years ago. Through the journals and letters left behind by a complex web of career diplomats, a vivid image survives of the rich
opulence and tortured machinations of Renaissance court life. Calling on the experiences of these Ambassadors, the Orlando Consort
explores in words and music some of the finest sacred and secular music of Burgundy, Italy, Spain, and England, featuring music of
Dufay, Josquin, Isaac, Obrecht, and others. Behind the elegance of exquisite love songs and grand ceremonial motets lies an untold
tale of the secret world of the diplomat.

This program is designed to offer a series of snapshots of the European musical scene in the second half of the 15th century and the
early part of the 16th century. Music from the great musical centers — Burgundy, France, Spain, Italy and England - is presented in an
historical and social context, as described by the early Renaissance equivalent of cultural correspondents, the Ambassadors. Readings
of letters and other historical documents by members of the Consort will reveal diplomatic observations and secrets that were only
ever intended for the ears of a very few. Accounts of negotiations for marriages, colorful descriptions of imperious ceremonies, and
expressions of fears for war stand alongside observations on the singing abilities of Princes, the merits of certain composers, and how
much tenors should be paid!

BESEN@RTS

Robert Besen, Director | 508 First Street, Suite 4W | Hoboken NJ 07030-7823
T 201-386-8565 | F 201-386-8564 | Robert@BesenArts.com | www.BesenArts.com



Orlando Consort 2008-2009 Programs Summary (page 2)

Food, Wine & Song

Music and Feasting in Medieval and Early Renaissance Europe
Companion CD from Harmonia Mundi USA (2001)

In the unending quest to please the senses it is hard to imagine a more irresistible combination than good food and good music.
Throughout history the two have gone hand in hand and documents have survived testifying in detail to the most tremendous feasts
and lavish entertainments during the period explored in this program (1220-1585) by The Orlando Consort, England’s leading male
vocal quartet.

Chefs and musicians of the day proved themselves true masters of their crafts. In music, composers intertwined beguiling melodies
with sophisticated harmonies and rhythms, and matched vigorous popular tunes with stirring accompaniments. Cookery was
conceived both as a precise science and a complex art, and chefs availed themselves of a full range of herbs and spices to create dishes
worthy of any grand occasion. The dramatic combination of the two disciplines provides not only a fascinating picture of
contemporary eating habits, but also a striking image of social life in general.

France: Begin with a delicate aperitif in honor of St. Francis and the vineyard; then be joined for the main course by rumbustious
Parisian diners (c. 1300). For dessert, the risqué songs of Adam de la Halle.

England: The monks of Fountains Abbey in Yorkshire serve up some of the most sumptuous religious music of the 14™ Century,
together with prodigious quantities of strong, monastery-brewed ale! Plus 15" Century advice on etiquette and good table manners.
Italy: Follow the whole cooking process, from the trip to the market to guidance on how to produce cheese. Profit from some
timeless advice: “Eating an artichoke without salt is like going to the carnival with your own husband.” But don’t be fooled. Though
the songs appear to be about food, in reality they are obsessed with sex!

Burgundy: Celebrate the lavish Feast of the Pheasant (1454) with the beautiful songs of Guillaume Dufay and Gilles Binchois.
Relax to Compére’s beautiful motet in praise of Bacchus. And revel in the party thrown by the composers Robert Morton and Hayne
van Ghizeghem — so loud, it could be heard 200 miles away!

Spain and Portugal: Taste a selection of the finest Spanish wines as described by the none-too-sober composers of the Palace
Songbook. Experience the sharp end of haggling for grain in the Portuguese market place.

Germany: Learn of a hundred and one things to do with eggs. Then wash them down with the very finest German beer and wine. As
the poet optimistically says: “Drink and sing, for the landlord will surely let us drink on credit until tomorrow!”

The Anonymous Monk
The Polyphony of Notre Dame
Optional collaboration with Choir

Some time around the year 1275 an English monk traveled from Bury St. Edmunds in the county of Suffolk to Paris, possibly to enroll
as a student at the great university there. This monk, who is now conventionally referred to as “Anonymous 1V,” has earned a special
place in history as the main source of information on the extraordinary music of the Cathedral of Notre Dame. Yet what would
Anonymous IV have found if he had also made a journey to St. David’s Cathedral in Wales at around the same time? This concert
muses on this possibility in words and music, bringing together the virtuosity of the Orlando Consort, unusual readings based on
historical research, and the optional collaboration of a local community or university choir.

Through the writings of Anonymous IV we learn of the variety of music sung in daily services, the names of the great composers
Leonin and Perotin, and that their style of music had already formed the mainstay of the cathedral repertoire for the best part of a
hundred years. Yet he also tells us that Notre Dame polyphony had a much wider currency than its name would imply, suggesting an
active academic “export trade.” Traces of cultivation of the music, in manuscripts ranging from superbly decorated books owned by
Medieval and Renaissance potentates to tiny scraps of parchment that have survived for 800 years by nothing more than accident, are
found all over Europe: from Poland to Spain, and from Rome to St. Andrews in Scotland. Moreover, Anonymous IV names specific
singers who were masters of their art, giving rise to the probability that this repertoire would have been well-known in abbeys and
cathedrals throughout England, Wales, and Scotland.

The Orlando Consort is delighted to extend an invitation to local singers to join them in the performance of this unique
program. Singing plainsong is a wonderfully elevating experience, re-establishing links with our ancestors from hundreds of years
ago. Chant was not only the hymn singing of Medieval and Renaissance Europe, but also the building blocks used by composers
throughout the Middle Ages and beyond. Singers of all ages and voice-types are welcome — the only qualification needed is the
ability to hold a tune! The ideal number of participants is anything between 12 and 50. Workshops are available for singers ages 11
and up, and can be tailored to any level, from beginners to those in conservatory-level training. Consort member Angus Smith is co-
author of Let’s Make Medieval Music!, a learning text designed for 11-14 year olds (Stainer and Bell, October 2002).
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